€ Approach from the saltmarch
Dune Studio is located in the new wetlands of Ameland. A very dynamic area where the
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The purpose of this artist-in-residence facility is to provide artist from'a \ "
a location that allows them to create their work in an environment that is both func onal
and unique because of its setting in nature. Residency is designed to support those artist
ranging from ones who are starting their career to those who are established artist. 7070+
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Dune Studio is also intended to attract the local and tourist community. Local and visiting l
artists will be able to host workshops within the facility sharing their knowledge with other 16 ‘ i ;ﬂ s 1. pad foundation, footing below frost depth
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Workshops will be given under the supervision of an established artist. wistRrost Ibeding | == 8. square tube 100x160x10
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Wandering through Ameland’s landscape it soon becomes clear that the island holds a special 19. wall
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your state of daily rushed grind. Your busy and stressed-out self is left behind on the main land 20.fstfioor  EEEEEE ] | T 21. roof
as you emerge yourself in the oasis of peace, quiet and natural beauty. It is a modern and often PR0E conGItetye She_et_ing 22. solid wood beam
heard motivation to visit Ameland. TEI;';S | === 23. window framing
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Before the emergence of mass-tourism, Ameland was only visited by merchants, fishers and soiling P SQUARE TUBE
artists. The latter were not looking for money, services or products. Artists visited Ameland
for the island itself. Looking back they were the pioneers who passed the waters to enjoy the = ~
unique nature the island has to offer. Drawn by the natural beauty, the artists’ eye soon noticed § %ﬁ
the light, the gorgeous unique light that would draw more artists for many centuries to come. A In search of the perfect facade Dynamic facade =
I A scale model of my study in dynamic facade Artist have come to Ameland for centuries because
Nowadays Ameland had to sacrifice part of its exceptional beauty in exchange for guaranteed ‘ = / systems. From simple concepts like a barn-door of the unique natural light that can be found there.
safety in the form of view obstructing dykes and dunes. Of the frequently visiting artists in the — T ”/ ‘ to more modern versions like the bi-fold option. Therefore, natural lighting must play a major role ' S e e o e g e g [ e ey
days of old only the annual Art Month is left as a silent witness. The only connection left to this y o For practical use the ground floor should not be for the areas in Dune Studio. The workspace needs = Se— e
group of unequalled visitors. Artists and art lovers still visit the island - solely for its unique light obstructed and for the top part its main purpose is to to bathe in daylight. But in order to satisfy the wide o —ed
and its relics that remind of a glorious artistic past. However there is no room to create new el control daylight into the building. variety of artists these lightconditions need to be ventliating Tacade WOOS iarts
art, nor room for expositions. During Art Month recreational rooms in generic holiday parks. A W;D;:?RY controllable. Each facade will be equipped with two t } aiens
stronger disconnect to the inspiring landscape can hardly be imagined €« Fgcade model - levels of control. On the inside a fabric can be lowered waterprooting t’anr
Detglled scale model of the facade system. Filtering of and tensioned to block direct light, to eliminate harsh | SfJ . 1890+
Nature at its best daylight can be seen on the shadow the sceens cast. They . . - nSgation NS ECINTHINEE
_ _ _ _ _ _ o _ . _ shadows. Adding to that an outside system of sliding : 7 - - vapor retarded membrane 17
Nature and rest, it's what Ameland is known for. This notion of nature is held upright merely let trough a little light but block direct blinding sunlight from panels can be placed in front of the glass so daylight = = s ke
by the minimal building density, although this is increasingly endangered by the proliferation the work area. can be blocked almost entirely.
of vacation settlements that simply do not belong. The eastside of the island has every = Fd
right to call itself natural. In this part there’s still a pristine area where nature reigns freely. 7
During our graduation research at the beginning of this year, we discovered that this ‘natural’ /
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dams increase, while the hinterland steadily subsides. The continuous fight against nature vapor retarded membrane
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: discovering the natural beauty of Ameland, following your own : i The driving force behind the fagade’s design is Ameland’s unique light. ,.
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_ - s part of the “Ameland Stroll” the building is situated — i quick and easy assembly and minimized impact on the surrounding nature. \\ !7..., - |
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Carefully devised design solutions will differentiate between the opportunity to create a unique
space to work and live and the possibility of an insensitively placed object which disturbs

this unique site. Taking into account the use of rough materials and a standardized method For the service and living areas are timberframed to be able to create an
to organize them can for example ultimately lead to a direction of generic solutions. It would independent volume within the second layer of the building, that adheres to
create an architecture that merely serves a narrow part of the total design challenge. To avoid constructive and thermal requirements. Similar to the rest of the structure,
this, | have created an observational dynamic by covering the rigid structure with a mesh-like this unit is also quickly built, detachable and easily transported.
skin. From far away Dune Studio seems to be a solid structure, a heavy box shaped object,

seated against the dune. But during your approach a degree of transparency starts to show.

IR heating panels.

\

/

Once you’re near it becomes apparent that the porous skin gives a feeling of lightness, of interior | rigid exoskeleton
delicacy. Inspired by nature itself. Ambiguous observations that are caused by a change in Lorem ipsum dolor sit amet, consectetur adipiscing elit. Ut semper
scale, a change in perspective as you come nearer. bibendum sem, nec mollis ligula aliquam in. Mauris sit amet quam ut nunc

laoreet aliquet. Duis ac porta ligula. Quisque pretium libero massa, vitae

Furthermore, the architecture can be more than an ordinary building. More than a shelter from consectetur dolor luctus sit amet. Praesent eu orci mi. Sed in auctor lorem.

the elements. The artists come to Ameland to get inspired by the landscape and they come
to Dune Studio to work in, from and with the landscape. Their workplace should therefore not
be secluded from this landscape; it has to become a part of it. | found the solution in technical
inventiveness to allows for a dynamic fagcade system, fully controlled by its users. The unique
daylight has for centuries been the most appealing quality for artists to come to the island.
Hence daylighting plays a crucial role in this artist residence and workplace. The shutters

and folding doors give full control over daylight entrance and the level of connection with the
landscape in the hands of its users, the artists.

Quisque dictum odio.

installations| helophyte filter

Infrared panels are used to heat spaces locally, which is energy-saving and
efficient considering the moderately isolating roll-up walls. An important part
of the water supply is collecting rainwater, which is purified by a helofyten
filter. Power will be supplied by the newly installed solar panels.

terrace | interwoven with nature
The transition from building to landscape and therefor an important part of

the project. Just as with the construction these groundcovers need to be
quick, easy and with minimal inpact on the landscape. By mixing and laying
re-used concrete floor slabs a playfull patern can be made that creates a
soft transistion to the green surroundings. The building bevomes interwoven
with its surroundings in stead of conflicting.

€ Special event: Kunstmaand

A Versitile like a Swiss army knife

Once a year the Kunstmaand (Month of Art) is organized.
This event takes place in October at the beginning of

the touristic low-season. During this month a lot of art
enthousiasts and artists will visit the island to experience
art on various locations. Because there is no decent art-
minded location on the island, these gathering points are
currently set up in holiday parks, in a completely generic
event-space. The Hideout, with its unique focus on art
and the natural beauty of Ameland, will become this new
gathering point.

Due to the seasons and the artists who can adapt the facility to create their ideal
conditions, the appearance will change over time. An open structure one moment can
becompletely closed the next, from transparent to difuse, from roomy to cozy, it all depends
on the users of the space and the natural conditions.

The Makerspace acts like a Swiss knife. Several features allow the artists to open parts of
the facade to let the wind rush trough or close parts to partially block incoming sunlight.
They may divide the workspace in separate areas or instead open up to become part of the
collective workarea.




